THE GREAT STATE

admiration of whatever Is presented to him as noble
by a constituted authority; and, secondly, a com-
plete absence of any immediate reaction to a work
of art until his judgment has thus been hypnotised
by the voice of authority. Then, and not till then,
he sees, or swears he sees, those adorable Emperor's
clothes that he is always agape for.

I am speaking, of course, of present conditions, of
a populace whose emotional life has been drugged by
the sugared poison of pseudo-art, a populace satu-
rated with snobbishness, and regarding art chiefly for
its value as a symbol of social distinctions. There
have been tmes when such a system of public
patronage as we are discussing might not have been
altogether disastrous. Times when the guilds repre-
sented more or less adequately the genuine artistic
intelligence of the time; but the creation, first of all,
of aristocratic art, and finally of pseudo-art, have
brought it about that almost any officially organised
system would at the present moment stereotype all
the worst features of modern art.

Now, in thus putting forward the extreme diffi-
culties of any sj^stem of publicly controlled art, we
are emphasising perhaps too much the idea of the
artist as a creator of purely ideal and abstract works,
as the medium of inspiration and the source of
revelation. It is the artist as prophet and priest that
we have been considering, the artist who is the
articulate soul of mankind. Now in the present
commercial State, at a time when such handiwork
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